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Charlotte Culot

For collagst Chadotte Culot, color is both sustenance and
expression. Nen-abjective in form, geometric inits erganization
of shape and space, the work maintaing an attachment 1o the
world—her world—through experience, feeling, and memony.
Each painting is richly colored scatfolding for the spirit.
“Betore, | was working instinciually with color, with no
comsgiousness of ils purpose, | realized thar the color tha

comes o me, what | eel, is where | am standing with mw soul.

Wy body, nvy spiric, my saul eeds this color, | need to be filled

with the eneray of the color isell. 45 eneraetical " the vibra-
tions of the color in me. Its not inwellectual”

Culots insernal order rests on the angient system of the

chakras, the scven basic cnergy centers in the body. The
chakras also comelae 1o levels of consciousness, archetypal
elements, developmenial stages of lile, and colors, Wherever
che is in her life, her instincts know perfectly whar her spirt
needs 1o sec, and that color appears in her work, “When my
body 15 finished with a color, the body of work is linished,” she
savs. The anwork is an ourward manifestation of the inner
joerney, the soul work,

Speaking ol her miluences, Culon refers wo her kinship
with American absuzct expressiomst Mark Rothko, known
fear his color ficld paintings, through which he sought, not to
represent spirneal experience, but o creae . Rothko was
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= o working  unconsciously  over  the
. chakras, Culot explains. “To build a
_': é hewse, a body of wark, one needs a svs-
Iotem, a way o organizc unconscious
experience, nside firse, then outside,
At the end, when be was finished with
all the color, he was Teft with anly
black, He was blocked and had
newhere we go”

Culot was bhorn in Belgiom and
warks in Provence, in the mountains,
“Mature is my necessity,” she savs, "l am
dying without mawre. | need o be

refated o the elements” She alwemates
between treveling and painting. “Travel
fills me with encrgy, then | retum home
and paint. Like maternity. What | have
seen and experienced, [ ithen deliver”
Wiewing the recent exhibition of
Caulor's work ar Are Cabinet Maniucket,
under the direction of Doerte Neudert,
callecter and salon owner, one ohaerves
the painters intermal cveling shrough
the paradigm of inner balance, The bal-
ance comes fam the warmth of reds,

corals, oranges, and pinks conpecied 1o

www.cagpetodiita.com

14/05/2012 14:53



Rena Lindstrom, freelance writer

http://renal i ndstrom.convarti cl es/charl otte-cul ot-2005.html

Suite rase—courtesy Charlotte Culot

the phvsical plane in Say Cama Soy—inspired by her journey o
Chile—through the deep blues of higher awareness in the
Oceanic serics, The sea is where 1 go lor o more spiritual lovel
af heing. | melt through the blue in the ocean”

Culats art education began under the guidance of her
father, a renowned sculptor in Belgium, and her mather, a
book illustrawer. She swdied archeology, art hissory, and
anthropology at the Liniversive of Louvain in Belgiom, writ-
ing on African vernacular architecture for her the-

string of the heart that connects me o everything. Your heart
knows. 1ty to develop my soul more and maore. | eauld let
everything go but that T don't consider myself as an arist. We
can swim in many different ponds."—Rea Linditron

Charlotte Culot’s work can be seen at the Art Cabinet Nan-
tucket, 2 Union Street, S08-325-7202, www.artcabinet.com,

sis. She was first involved m experimental
photography, but in time found that watchimg was
not enough, She had o act, 10 express what she
was fecling and what she was receiving, Culo
searched for o way 1w ento the material. Like
Rothko, she sought o be surreunded by and
immersed in the work, and began painting in
1580,

Her pamtings are developed through laver
upon dayer of shapes wen from stromg brown Kraft
paper ared painted with water-based govache and
powder pigments. Sometimes she incorporates
sand, ashes from the swove, or ather arganic mate-
rials, The matte hase gives more depth, more
relief, and a nch texture. It unifies the story under
every color In her are-making, Culot practices an
archacology of the mystery of body and spiric
through  shape, texwre, space, and—most
intenscly—color

"My identity is to tn o be a better person
everyday, live artistically, and send a message
throwgh painting. |ty 0 follow the imvisible

www, capecodlile com
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